THEA VOUTIRITSAS
Digital Content Writer | Editor
t.voutiritsas@gmail.com
816.258.2040

Portfolio Table of Contents
How to Create Perfect Clouds.............................2 - 5
for Posh Coloring Studio

An art tutorial on creating hand-painted clouds

7 Tips to Create Imagery in Poetry.......................6 - 8
for Re:ad Poetry

A list of tips for aspiring poets

Child of the Moon Press Release..............................9
for Re:ad Poetry

A Press Release for an Upcoming Poetry Collection

How ‘Deep Dark Fears’ Made Me Brave..........10 - 11
for GoComics

A review of one of my favorite comic strips

Easy Tzatziki Sauce Recipe.............................12 - 17
for Jenn Reviews

A recipe tutorial with commentary

4 Fantastic Float Trips in Missouri....................18 - 21
for the Dyrt

The four best places to float in Missouri

An Honest Bird Scooter Review...................... 22 - 24
for TheaVoutiritsas.com
A review of Bird Scooters

Short film ‘Bao’ Upstages the Incredibles 2...... 25 - 26
for TheaVoutiritsas.com

A review of the Disney-Pixar short film Bao.

Love Versus Literacy...................................... 27 - 29
for the Sosland Journal of Undergraduate Research

A personal essay paired with research which placed first in the
undergraduate essay competition.

Zzzzzp!...................................................... 30 - 31
for TheSemiprose.com

A creative nonfiction short story.

I currently serve as Publications
Editor at the American Public
Works Association, where I
manage the editing and
production of our APWA Press
publications.
I’m also co-creator of The Semiprose, a collection of co-authored
creative writing. On the side,
I review manuscripts for fellow
writers, run a personal blog, and
write skits for my own sanity.
Previously, I wrote digital content
for Andrews McMeel Universal. I
also served as Editorial Assistant
for New Letters Magazine and
The American Educational
History Journal.
Through college, worked as a
writing consultant and served as
blog editor for the UMKC
Women’s Center. I graduated
from the University of
Missouri-Kansas City with a B.A.
in English Language and
Rhetoric and a minor in
Manuscript, Print Culture, and
Editing.

= Manage

I.

Content

*

Shortcuts

,h Structure

.1. tvoutiriw

'\ Configuration

,II

Reports

@ Help
LOG IN

create your own

browse coloring pages T

member gallery

Become a Member today! Get unlimited downloads of high-quality PDFs

tips & Inspiration

T

JOIN NOW

Home > Tips & Techniques > How to Create Perfect Clouds with These Easy Coloring Tips

How to Create Perfect Clouds with
These Easy Coloring Tips
Learn to create clouds with realistic shadows and gentle gradients for realistic skies in your coloring pages.
By Thea Voutiritsas

080
Creating realistic looks is one of the hardest coloring techniques to master. But when it comes to landscape
focused designs, adding those touches of reality can real y elevate your artwork to the next level. Adding clouds
to your sky scenes is one of the best (and easiest) ways to add a subtle yet beautiful element of realism to an
otherwise basic background. These step-by-step coloring tips will help you create realistic textured clouds. Master
these skills, and the sky is the limit!

Coloring Tip: How to Create Realistic Clouds
In order to color realistic clouds, you'll need to work slowly and build up the layers. This means you'll want
blendable, layerable tools like colored pencils or watercolors. Colored pencils are relatively low-mess and easy
to control. Watercolors require some cleanup time since you'll need a paintbrush, water, a paper towel or rag,
and watercolor paper. However, they're fun to mix and blend Qust remember that more water means less
pigment and vice versa). Watercolor pencils offer the best of both worlds with the control of a pencil and
the soft, natural look of blended watercolors.

Step 1: Study some photos.

Credit: Pexels

Start by looking at pictures of the type of clouds you want to create. Are they fiuffy, wispy, dark. or light? See how
these details change the shape, opacity, and shadows of the cloud. It's best to look at a few photos and choose
your favorite to use as a reference while you color.
Clouds are often represented by cartoonish swirls or big round puffs. But for realistic clouds, it's important to
recognize the difference between how things appear to be, and how they really are. Studying a few
photographs will reveal that clouds are often pretty flat on the bottom, and wispy or fiuffy on top. You'll also find
that clouds are rarely pure white. They have tones of gray, blue, or sometimes even pink or orange. Pay attention
to these subtle details so you can replicate them in your work.

Step 2: Sketch your clouds.
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Healing Through Poetry

From poet and performer Jessica Semaan comes her debut collection, Child
of the Moon ($14.99, January 2019), an illustrated book of poetry about
finding light in the darkness.
Set against the backdrop of the Lebanese Civil War and the author’s turbulent
family life, Child of the Moon is a powerful reflection on her journey through
fear, shame and despair, and the unconditional love that helped her begin to
heal from childhood trauma.
Bestselling author Amanda Lovelace calls the book “an upfront and moving
glimpse into the true nature of healing: an imperfect, nonlinear journey.”
Though its subject matter is dark, Child of the Moon has an ultimately uplifting message for those struggling with mental illness or trauma recovery.

About Jessica Semaan

Jessica Semaan is a writer, poet, and performer. She finds
inspiration in her journey to heal from complex trauma. Born and
raised in Lebanon, Semaan currently resides in San Francisco,
where she is attending school to become a psychotherapist. Prior
to following her authentic path of artist and healer, she attended
Stanford Business School and founded The Passion Co., an
organization that helps people find and pursue their passions.

Child of the Moon by Jessica Semaan
Andrews McMeel Publishing
ISBN: 978-1-4494-9448-3
Paperback, 200 pages, 5 X 8
Price: $14.99 ($19.99 CAN)
On Sale: January 8, 2019

In between being your mother and father,
I forgot to be your daughter
And became the child of the moon

Sosland Journal

77

Advanced Category Winner

Love Versus Literacy:
A Second-Generation
Story
Thea Voutiritsas

Although virtually all children in a literate society have numerous
experiences with print before coming to school, race, social class and
cultural linguistic background play a role in children’s sense-making
of those literacy practices.
S. J. McCarthey, Journal of Literacy Research, 1997

It wasn’t until recently that I realized my experience with
literacy may be very different from my peers’. In class, we were
asked to recall an experience with literacy from before we started
school. I could not. I was embarrassed not to raise my hand with
the students who remember learning to read or write before age
five. The only things I can remember is learning the alphabet,
and learning how to write my name. I’ve always considered
myself a proficient reader and writer, but had never thought of
the origins of those skills. Though I consider myself a “normal”
college student, I am beginning to realize that my experiences
with literacy may not be the norm, and are in fact as greatly
shaped by my upbringing as by my academic world.
At first, I wanted to blame my parents for that embarrassing
moment in class. I felt like they should have taught me more
about reading and writing when I was a child, even though they
probably couldn’t have. They both immigrated to the U.S., and
learned English as their second language. They worked long
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language. I didn’t yet appreciate my culture and I didn’t know
what I’d be missing.
Another obstacle that stood in the way for my brother and
I, among other multicultural students was Guofang Li’s idea of
culturally contested pedagogies. Often, mainstream teachers’
lessons battle with immigrant parents’ teachings. In Li’s book,
Culturally Contested Pedagogy, he points out a very complicated
but true facet of teaching in culturally diverse American schools:
Literacy is no longer thought of as the technical
ability to read and write, nor the ability of
individuals to function within social contexts
associated with daily living. Rather, beyond these
capacities, it is an ability to think and reason, a
way of living, a means of looking at the world we
know and how we behave in the world…Literacy
is therefore inseparable from culture. (18)
According to Li, learners’ discourses can be categorized into
two domains: The primary discourse of the home and community,
and the secondary discourse of the public sphere - institutions
such as the public schools. As I previously stated, I believe that
my brother and I, among other multicultural students, were torn
between these two types of discourse. The home and community,
or mother tongue; and the public sphere, or Standard Written
English. But if literacy is inseparable from culture as Li suggests,
then why is it that my brother and I got to “choose” so to speak?
This is because the schools we attended did not recognize
this symbiotic relationship between language and culture. We
were taught that there must be a right or wrong answer in
proper English. We believed that learning language was static
rather than harmonious. And all of the strict lessons in grammar
and usage conflicted with our home and community discourse,
deepening our confusion in what is the “right” way to speak, and
the “right” way to learn.
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I really think that children need to feel comfortable
speaking their first language …but there has to
be a time, I feel, that it’s agreed that you speak
English…because for some of those children their
English is not improving…and I’m accountable
for that. I don’t want to be construed as being a
teacher who punishes children for speaking their
first language, because I really value that first
language. But I’m accountable for teaching them
English. (70)
On top of the language barrier many teachers and students
encounter, they must also deal with a cultural one. Li touched
on this briefly when he described why the Chinese parents at
this particular school do not interact with the school staff, but
English teacher Clara C. Park explains this phenomenon in more
detail in her book, Asian and Pacific American Education. Park
points out that “Asian Americans, Chinese and Koreans…and to
a certain extent Filipinos and Vietnamese, have distinct cultural
values, such as conformity to authority, respect for elders…and
a high emphasis on learning which are deeply rooted in the
Confucian tradition.” These values Park mentions were instilled
in my household by my mother, who is from the Philippines.
Park says that Asian American parents tend to encourage their
children to be reserved and humble rather than expressive.
Because of this, Asian American students tend to be “passive
and non verbal and rarely initiate class discussions until they
are called on.” This behavior was certainly facilitated by my
mother in our home. In school, I was often docked points for
a lack of participation because I did not speak up during class
discussions. Even into high school, I transferred out of a class
because I was uncomfortable with the rapid-fire type of class
discussions the teacher often used. It took a long time for me to
break this habit and fear of speaking up, and it would have been

